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1. Essay film

2. A Corner in Wheat (1909) D. W. Griffith
3. Sergei Eisenstein

4. Chris Marker

5. Peter Greenaway
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Hans Richter

Alexandre Astruc

André Bazin

Jean-Luc Godard

Nora Alter

Christa Blumlinger
Suzanne Liandrat-Guigues
Catherine Lupton
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. Laura Rascaroli

10. Michael Renov

11. Sicko (2007) Michael Moore
12. Fog of War (2003) Errol Morris
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1. Intellectual
2. A propos de Nice (1930) Jean Vigo
3. Land without Bread (1933) Luis Bufiuel
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. Performative documentary

. Bill Nichols

. Redupers: The All-Round Reduced Personality (1978) Helke Sander
. The Hypothesis of a Stolen Painting (1979) Raoul Ruiz
Documentary essayist

. Fictionalized films

. A Zed and Two Noughts (1985) Peter Greenaway

. Belly of an Architect (1987) Peter Greenaway
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Performative presentation of self
Self-negation

The unstable heterogeneity of time and place
Self-articulation in a public sphere

Henri Michaux
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Der Weg Der Termiten: Beispiele eines Essayistischen kinos 1909-2004 (2007)
Dziga Vertov

Tire dié (Throw Me a Dime) (1960), Fernando Birri

Los Angeles Plays Itself (2003), Thom Andersen

Mlysterious Object at Noon (2003), Apichatpong Weerasethakul

Leo Hurtz

Peter Nestler

Imamura Shohei
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. Michael Rubbo
. Jean-Pierre Gorin
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1. Letter from Siberia (1958), Chris Marker
2. The Gleaners and 1 (2000), Agnés Varda

3. Elephant (1989), Alan Clarke
4. States of UnBelonging (2006), Lynne Sachs
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. Left Bank school

. Alain Resnais

. Cahiers du cinéma
. Francois Truffaut

. Claude Chabrol

. Portrait essays

. Travel essays

. Diary essays
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1. Editorial essays

2. Refractive essay films

3. Unmethodical method

4. Theodor Adorno

5. Reda Bensmaia

6. Sunless (1982), Chris Marker
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